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We have drawn on Genette for the taxonomy of relationships between the narrative and the
story in terms of order and duration, as well as the definition of these two terms. For
Genette, the story refers to the “signified or narrative content”, while the narrative refers to
the signifier, statement, discourse or narrative text itself.” (Narrative Discourse, p. 72). In
cinema, the narrative comprises all of the images and sounds that make up the film. In some
way, the story never exists in itself: it is always the product of a mental construction that
operates through inferences based on narrational elements. In fact, there can be no story
without a narrative, but on the other hand, the same story can by narrated in different ways.
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